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Novel : an extended ( Long) fictional narrative in prose
Romanticism
A poetic movement of the late 18th and early 19th centuries that turned toward nature and the interior world of feeling, in opposition to the mannered formalism and disciplined scientific inquiry of the Enlightenment. English poets such as William Wordsworth, Samuel Taylor Coleridge, John Keats, Percy Bysshe Shelley, and George Gordon, Lord Byron produced work that expressed spontaneous feelings, found parallels to their own emotional lives in the natural world, and celebrated creativity rather than logic. Browse more romantic poets.
Science fiction is a genre of fiction dealing with the impact of imagined innovations in science or technology, often in a futuristic setting.[1]

 HYPERLINK "http://en.wikipedia.org/wiki/Science_fiction" \l "cite_note-1#cite_note-1" [2]

 HYPERLINK "http://en.wikipedia.org/wiki/Science_fiction" \l "cite_note-2#cite_note-2" [3] Exploring the consequences of such innovations is the traditional purpose of science fiction, making it a "literature of ideas".[4]
Science fiction is largely based on writing rationally about alternative possibilities.[5] It is similar to, but differs from fantasy in that, within the context of the story, its imaginary elements are largely possible within scientifically established or scientifically postulated laws of nature (though some elements in a story might still be pure imaginative speculation).

Gothic 

The first Gothic fiction appeared with works like Horace Walpole’s Castle of Otranto (1765) and Matthew Gregory Lewis’ Monk (1796), which countered 18th-century “rationalism” with scenes of mystery, horror, and wonder. Gothic (the spelling “Gothick” better conveys the contemporary flavour) was a designation derived from architecture, and it carried—in opposition to the Italianate style of neoclassical building more appropriate to the Augustan Age—connotations of rough and primitive grandeur. The atmosphere of a Gothic novel was expected to be dark, tempestuous, ghostly, full of madness, outrage, superstition, and the spirit of revenge. Mary Shelley’s Frankenstein, which maintains its original popularity and even notoriety, has in overplus the traditional Gothic ingredients, with its weird God-defying experiments, its eldritch shrieks, and, above all, its monster. Edgar Allan Poe developed the Gothic style brilliantly in the United States, and he has been a considerable influence. A good deal of early science fiction, like H.G. Wells’s Island of Doctor Moreau (1896), seems to spring out of the Gothic movement, and the Gothic atmosphere has been seriously cultivated in England in the later novels of Iris Murdoch and in the Gormenghast sequence beginning in 1946 of Mervyn Peake. It is noteworthy that Gothic fiction has always been approached in a spirit of deliberate suspension of the normal canons of taste. Like a circus trick, a piece of Gothic fiction asks to be considered as ingenious entertainment; the pity and terror are not aspects of a cathartic process but transient emotions to be, somewhat perversely, enjoyed for their own sake.

Shelley’s novel, Frankenstein: or, the Modern Prometheus (1818), is a combination of Gothic horror story and science fiction. The book tells the story of Victor Frankenstein, a Swiss student of natural science who creates an artificial man from pieces of corpses and brings his creature to life. Though it initially seeks affection, the monster inspires loathing in everyone who meets it. Lonely and miserable, the monster turns upon its creator, who eventually loses his life.

The first Frankenstein film was produced by Thomas Edison in 1910. Two German films, The Golem (1914) and Homunculus (1916), dealt with a similar theme derived from Jewish folklore. The Hollywood film Frankenstein (1931), with Boris Karloff as the monster, was based as much on The Golem as on Shelley’s novel. This film was a great success and was followed by dozens of variations on the Frankenstein story in films such as Bride of Frankenstein (1935) and Frankenstein Conquers the World (1969), a Japanese-made version. The character of the monster has also been used as a vehicle for easy humour—as in Abbott and Costello Meet Frankenstein (1948) and Mel Brooks’s Young Frankenstein (1974).

----------------------Greek mythology, Prometheus (Ancient Greek: Προμηθεύς, "forethought")[1] is a Titan, the son of Iapetus and Themis, and brother to Atlas, Epimetheus and Menoetius. He was a champion of mankind, known for his wily intelligence, who stole fire from Zeus and gave it to mortals.[2] Zeus then punished him for his crime by having him bound to a rock while a great eagle ate his liver every day only to have it grow back to be eaten again the next day. His myth has been treated by a number of ancient sources, in which Prometheus is credited with – or blamed for – playing a pivotal role in the early history of mankind.

Mary Shelley (née Mary Wollstonecraft Godwin; 30 August 1797 – 1 February 1851) was a British novelist, short story writer, dramatist, essayist, biographer, and travel writer, best known for her Gothic novel Frankenstein: or, The Modern Prometheus (1818). She also edited and promoted the works of her husband, the Romantic poet and philosopher Percy Bysshe Shelley. Her father was the political philosopher William Godwin, and her mother was the philosopher and feminist Mary Wollstonecraft.

Mary Godwin's mother died when she was eleven days old; afterwards, she and her older half-sister, Fanny Imlay, were raised by her father. When Mary was four, Godwin married his neighbour, Mary Jane Clairmont. Godwin provided his daughter with a rich, if informal, education, encouraging her to adhere to his liberal political theories. In 1814, Mary Godwin began a romantic relationship with one of her father’s political followers, the married Percy Bysshe Shelley. Together with Mary's stepsister, Claire Clairmont, they left for France and travelled through Europe; upon their return to England, Mary was pregnant with Percy's child. Over the next two years, she and Percy faced ostracism, constant debt, and the death of their prematurely born daughter. They married in late 1816 after the suicide of Percy Shelley's first wife, Harriet.

In 1816, the couple famously spent a summer with Lord Byron, John William Polidori, and Claire Clairmont near Geneva, Switzerland, where Mary conceived the idea for her novel Frankenstein. The Shelleys left Britain in 1818 for Italy, where their second and third children died before Mary Shelley gave birth to her last and only surviving child, Percy Florence. In 1822, her husband drowned when his sailing boat sank during a storm in the Bay of La Spezia. A year later, Mary Shelley returned to England and from then on devoted herself to the upbringing of her son and a career as a professional author. The last decade of her life was dogged by illness, probably caused by the brain tumour that was to kill her at the age of 53.
