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The Second Semester 2019/2020
A critical survey of the background to major figures of the Nineteenth and Twentieth Centuries, whose works should be highlighted as products of and reactions to the social, political and religious conditions during which they were created, using audio-visual material from music, fine arts, film, radio and television that appeared at the same time as these written texts. Nineteenth-Century topics include writers from the romantic movement (e.g. Blake, Wordsworth, Coleridge, Keats and Shelley), and of Victorian fiction (Dickens, George Eliot and Hardy), poetry (Tennyson, Arnold and Browning) and drama (Wilde and Shaw). The contrast between these works and those of the Twentieth Century must be underlined by referring to revolutionary techniques (e.g. the stream of consciousness) of modernist fiction (Joyce, Woolf and Conrad), contemporary themes in texts by the war poets and other prominent poetic voices (T.S. Eliot), and dramatists of, for example, the theatre of the absurd (Beckett and Pinter) and other theatrical trends. Foreign influences - both literary (e.g. French Symbolism) and non-literary (e.g. Wagnerism) - must be taken into consideration for both periods.
Exams:
Midterm1            Wednesday  March 11 ,  2020                         25%

Midterm 2           Wednesday  April. 15,      2020                       25%

Essay : Topics on World Literature                                            10%                                    

Final Exam   As Scheduled by the University                                             40%   :

                                                (Tuesday May 12, 2020  at 15:00-17:00)

Syllabus: Classes start on Monday January  20/2020  and end Wednesday April 29, 2020.
Week 1   Definitions of  literature  and English Literature with emphasis 

                    on its cultural and literary periods.

Weeks 2 ,3 and 4  Definition of the Romantic Movement in general , in 

form and content, with references to for example  Blake, Wordsworth, Coleridge, Keats and Shelley and others who represent the movement in Britain. Also discussion of the genre of the  Novel in this period such as the novels of Jane Austen.
Weeks 5 ,6 and 7   Definition of the Victorian poetry (Tennyson, Arnold and Browning):and Fiction (Dickens, George Eliot and Hardy 
Week 8 and 9              Discussion of Drama as a genre of Literature with references to Oscar Wilde and Bernard Shaw).
Week 10   Discussion of the Modernist Fiction ,its themes and techniques, of  James Joyce, Virginia  Woolf and Joseph Conrad
Week 11     Modernist Poetry of Eliot and War Poets
Week 12  Drama of that period with emphases of the Theatre of the Absurd with emphases on  Samuel Beckett and Harold Pinter
Week 13 and 14    Fiction of the twentieth  Century : Forster, Lawrence, Orwell and others

Text book : M.H. Abrams et al, eds. The Norton Anthology of English Literature. 7th ed. 2 vols.  NY: Norton, Latest ed. 

273   Handout 1

Charlotte Smith  : Elegiac Sonnets:

                                 To Night

I LOVE thee, mournful, sober-suited Night!
    When the faint moon, yet lingering in her wane,
And veil'd in clouds, with pale uncertain light
    Hangs o'er the waters of the restless main.
In deep depression sunk, the enfeebled mind
    Will to the deaf cold elements complain,
    And tell the embosom'd grief, however vain,
To sullen surges and the viewless wind.
Though no repose on thy dark breast I find,
    I still enjoy thee--cheerless as thou art;
    For in thy quiet gloom the exhausted heart
Is calm, though wretched; hopeless, yet resigned.
While to the winds and waves its sorrows given, 
May reach--though lost on earth--the ear of Heaven!

William Blake (1757-1827  )

                                    The Sick Rose

O Rose thou art sick. 
The invisible worm, 
That flies in the night 
In the howling storm: 

Has found out thy bed 
Of crimson joy: 
And his dark secret love 
Does thy life destroy. 

1. How many Stanzas do the poem have? What type of Stanzas?  Why?                                                      2.What is the rhyme scheme? Does the rhyme scheme related to your definition of what type of stanza it is? How ?.                                                                                                                                          3.What does the speaker tells the rose?                                                                                                                                            4. What is the conventional symbol of rose?                                                                                                                                                   5. What does a worm symbolize?                                                                                                                                                    6. What does the ‘bed’ into which the worm creeps belong to?                                                                              7. Does a rose know its own illness? What does the point refer to?

8.What does ’crimoson joy ’ connote?  Does it connotation have a cultural view that connotes sexual pleasure with shame?  Explain.how the speaker, addressing a rose, informs it that it is sick. An “invisible” worm has stolen into its bed in a “howling storm” and under the cover of night. The “dark secret love” of this worm is destroying the rose’s life

William Blake
	The Lamb (Songs of Innocence)

Little Lamb, who made thee?
Dost thou know who made thee?
Gave thee life & bid thee feed,
By the stream & o'er the mead;
Gave thee clothing of delight,
Softest clothing, wooly, bright;
Gave thee such a tender voice,
Making all the vales rejoice?
Little Lamb, who made thee?
Dost thou know who made thee? 

Little Lamb, I'll tell thee,
Little Lamb, I'll tell thee:
He is called by thy name,
For he calls himself a Lamb.
He is meek & he is mild;
He became a little child.
I a child & thou a lamb.
We are called by his name.
Little Lamb, God bless thee!
Little Lamb, God bless thee! 

                           ------------------------>
	The Tyger (Songs of Experience)

TIGER, tiger, burning bright 
In the forests of the night, 
What immortal hand or eye 
Could frame thy fearful symmetry? 

In what distant deeps or skies 
Burnt the fire of thine eyes? 
On what wings dare he aspire? 
What the hand dare seize the fire? 

And what shoulder and what art 
Could twist the sinews of thy heart? 
And when thy heart began to beat, 
What dread hand and what dread feet? 

What the hammer? what the chain? 
In what furnace was thy brain? 
What the anvil? What dread grasp 
Dare its deadly terrors clasp? 

When the stars threw down their spears, 
And water'd heaven with their tears, 
Did He smile His work to see? 
Did He who made the lamb make thee? 

Tiger, tiger, burning bright 
In the forests of the night, 
What immortal hand or eye 
Dare frame thy fearful symmetry?
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