

Language & Style





  

Style is the "way an author chooses words, arranges them in sentences or in lines of dialogue or verse, and develops ideas and actions with description, imagery, and other literary techniques." (DiYanni page 2003)  "The way the writer chooses words, arranges them in sentences and longer units of discourse, and exploits their significance determines his or her style.  Style is the verbal identity of a writer, as unmistakable as his or her face or voice.  Reflecting their individuality, writers' styles convey their unique ways of seeing the world."  (DiYanni page 86) 

"Style combines two elements: the idea to be expressed and the individuality of the author.  From the point of view of style it is impossible to change the diction to say exactly the same thing; for what the reader receives from a statement is not only what is said, but also certain connotations that affect the consciousness.  Just as not two personalities are alike, no two styles are alike.  It has been observed that even infants have individual styles.  Even in so limited a medium as Morse code, each sender has a style, called a 'fist.' 

A mere recital of some categories may suggest the infinite range of manners the word style covers:  We speak, for instance, of journalistic, scientific, or literary styles; we call the manners of other writers abstract or concrete, rhythmic or pedestrian, sincere or artificial, dignified or comic, original or imitative, dull or vivid, low or plain or high.  But, if we are actually to estimate a style, we need more delicate tests than these; we need terms so scrupulous in their sensitiveness as to distinguish the work of each writer from that of all others, because, as has been said, no two styles are exactly comparable. 

A study of styles for the purpose of analysis will include, in addition to the infinity of personal detail suggested above, such general qualities as: DICTION, sentence structure and variety,  IMAGERY, RHYTHM, REPETITION, COHERENCE, emphasis, and arrangement of ideas.  There is a growing interest in the study of style and language in fiction: Phenomenology, Semiotics, Structuralism." (Harmon, Holman page 500) 



Syntax is "the order words assume in sentences; and the presence and absence of figurative language, especially figures of comparison (simile and metaphor)."  (DiYanni page 86) 

"Diction consists of vocabulary (words one at a time) and syntax (patterns of arrangement).  Syntax is the rule-governed arrangement of words in sentences.  In Frost's lines, 'Something there is that doesn't love a wall' and 'Whose woods these are I think I know,' the vocabulary is quite common but the syntax is unusual.  Syntax seems to be that level of language that most distinguishes poetry from prose.  It is unlikely that any prose-writer or speaker would say, 'I will arise and go now, and go to Innisfree, and a small cabin build there, of clay and wattles made.'" (Harmon, Holman page 510) 



Diction is "the kind of word choices a writer makes." (DiYanni page 86) 

"The term diction signifies the kinds of words, phrases, sentence structures, and figurative language that constitute any work of literature.  A writer's diction can be analyzed under a great variety  of categories, such as the degree to which the vocabulary and phrasing is abstract or concrete, Latin or Anglo-Saxon in origin, colloquial or formal, technical or common, literal or figurative."  (Abrams page 163) 



Tone is "the implied attitude of a writer toward the subject and characters of a work." (DiYanni page 2004) 

"Tone has been used, following I.A. Richard's example, for the attitudes toward the subject and toward the audience implied in a literary work.  Tone may be formal, informal, intimate, solemn, somber, playful, serious, ironic, condescending, or many another possible attitude. 

Tone or tone color sometimes designates a musical quality in language that Sidney Lanier discussed in The Science of English Verse, which asserts that the sounds of words have qualities equivalent to timbre in music.  "When the ear exactly coordinates a series of sounds with primary reference to their tone-color, the result is a conception of (in music, flute-tone as distinct from violin-tone, and the like' in verse, rhyme as opposed to rhyme, vowel varied with vowel, phonetic shzygy, and the like), in general ...tone-color." (Harmon, Holman 
